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Introduction

Introduction

The ultimate goal of this book is to tg
book on losing weight won’t take off
book will not instantly give you the al
you how to go about learning to play

Largely the work you will need to dd
progressions, such as the chord C md
of that progression in the songs yd
stronger your ear will become.

Your Progressions Fol

My suggestion is that 7ght away you
talked about in the book, and then d
other songs.

You don’t necessarily have to be able
the lyrics out with the chord symbols

G C G

Oh, beautiful for spacious skie

ol

You will want to break up lines, if thq
first two chords, G and C might be a
song, “Amazing Grace”.

G C F C

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

miliar songs by ear. Justasa
simply through reading, this
by ear. This book will teach

y ear is to find common chord
G, and then find every instance
'he more songs you learn the

Ider that has the progressions
nat progression you can find in

music to do this. You can write

lerent patterns, for example, the
n. For example, here it is in the

A - mazing Grace how Sweet the Sound
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NATE'S THREE FINGER PIANO METHOD

So you might have one section of your folder that is labeled “G leading to C”, and then

write a small snippet of that song there.

G leading to C (V lea
G C

A - mazing (from “Amazing Grag
G C

Oh, beautiful (from “America, th

I would recommend not putting to
folder. To help get the sound of tl
regularly practice these just these twd
the whole phrase through that has o
ear training effect. If you take a song
trying to memorize it straight throug]
find you can play songs from memof
the structure of the song much better

I ' would also highly recommend that Y
folder, preferably the key of C. Playif
speed up the chord recognition procg

Transposing
I have transposed everything in the b

similarities between the songs. 1 su.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

) of a song in that part of the
nto your ear, you will want to
" snippet you have. If you play
st these two, you will dilute the
into pieces this way, instead of
velop much faster. And you’ll
ly, because you will understand

y song to one key in your
ssions in one key will also

[, to aid you in hearing the

pverything in your progressions

folder to the key of C. If you want to learn a song in the key that it’s usually performed
in, that’s fine, but that should be a separate project. The more you find the similarities

between songs, the faster your ear will begin to hear them without trying. Studying the
changes in one (at first) should be a big help.
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NATE'S THREE FINGER PIANO METHOD

Here’s a chart if you need help transposing.

half-steps lower half-steps higher

Key | Key Key Key Key Key ey Key Key Key Key
of of G | of of A | of of B| fD of of E of F of
F# Ab Bb Eb Gb
G Ab A Bb B C Fb E F F# G
Ab | A Bb B c C# E F F# G Ab
A Bb B C C# D F F# G Ab A
Bb | B C C# D Eb F G Ab A Bb
B [ Ct# D Eb E 5 Ab A Bb B
C C# D Eb E F Ao A Bb B C
c# | D Eb E F F# \ Bb B c C#
D Eb E F F# G Bb B C C# D
Eb | E F F# G Ab ¢ ] C C# D Eb
E F F# G Ab A Preview c Ct# D Eb E
F F# |G Ab [ A Bb Version [# _[D Eb E F

If you need to move a chord from th Please by of C, find the chord root in
the column labeled “Key of I, then e same row, but in the column

labeled “Key of C. purchase
book

For example, if you need to transposg to get of I to the key of C, you
would find the note “D” in the “Key version I find the note on the same
row, but in the “Key of C” column. § . the note “A”. Then just make
sure it matches the quality of the chot without D7 chord, we’ll make it an A7

chord. annoying
yellow
bar.
Where to Find Songs
I’ve tried my best in this book to usd niliar. Many of these songs are

either folk tunes, Broadway songs or
Two great books that contain many g iced in this book are:
*  The Ultimate Jazz Fakebook

= The Ultimate Broadway Fakd

Check them out on Amazon.com or re.

If you don’t know some of the songs, you can go to iTunes online and listen to part of
the song for free. If you like the tune download it. I've tried to only include songs in
this book which are considered classic. So if you don’t know the tunes, I believe you
would be glad to know them.
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NATE'S THREE FINGER PIANO METHOD

There are also many resources on the internet where people post the chord
progressions to songs — this is especially handy for modern songs where the music

hasn’t been published, or isn’t readill
these posts are wrong!

When you start to get good at playjj
after listening to a recording!

Solfeggio

In the book, instead of writing out th:
solfeggio. Solfeggio has been aroun.
memorty. It was popularized in the ]
“do, re, mi”’? That’s solfeggio. Therg
book, we’ll be using what’s called chr
flat and sharp notes.

Here are the seven basic solfeggio syll

o)

P’ A
y - 0 T f
[ & an YA 97 I 11 I
ANIVA I P
PY) - =
do re mi

There are different names for the sha

Here are the sharp names:

o)
P’ A
y - 0 i T f
[ & an YA 97 I 11 I
ANIVA I u.‘ Hé
PY) qd- 1 #
di ri mi

Basically, the vowel changes to an “eq
sound, they don’t change. You'll rare
notes are only used in the C# major ¢

used.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

e suspicious, because some of

1 of course add songs yourself

1 out the melody notes in

IAges as a system to aid in pitch
Music. Remember, the song,
ns on how it’s used. In this

It uses different syllables for

i

ni” and “ti”” already have this
> and “d”, since those two
major chord — which are rarely

Here are the flat names:
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NATE'S THREE FINGER PIANO METHOD

Basically, the vowel changes to the “a}
second scale degree, “re” changes to |
“ay” sound.

If you are not familiar with solfeggio,

familiarity to it. It can be a wonderfu
by ear.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

BT
Te
I
TN

n the word “pay”. Only the
‘paw”), since it already uses the

you acquire a helpful
for sight-reading and playing
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BASIC CHORD PATTERNS

Chapter 1: Melodic H
Beginning Chord Paj
Learning to play by ear is like learni
There is no such thing as a person W
piano and plays a song heard on the

you must be able to analyze what yoy
know how to play.

Patterns are very important to lea
number of elements you have to thin

To illustrate the importance of pa
problem.

Let’s say that an evil genius tells you
30 seconds or he’ll vaporize the earth
have a much easier time of if you reall

0543215432164
See if you can figure it outl

The answer is that every six numbers

dropped and then added as the last el

654321 543216 4

So really what you’re memorizing in t

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

nd

u have to develop vocabulary.
| training who sits down at the
ry. To recreate what you hear,
nto patterns you recognize and

by ear, because it reduces the
zation consider the following

norize the following number in
nted on the moon. You would
pattern going on.

43165432

pt that the first element is

b43 165432

umbers, but two elements:

= The first six numbers

= The pattern of repetition.

The same sort of thing happens in music. I like to visit the piano bars in New York
City, and there are players there who claim to know 20,000 songs, and any good piano
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BASIC CHORD PATTERNS

bar player knows at least a thousand songs! How is this possible? Because they learn
to recognize that every song follows certain patterns. There are only so many chords

and chord patterns, and the truth is, t
chords that sound good get used a lof

In any key there are seven (unaltered

o)

"4 T
y AV ¢ S—— T f 1
e
Y] r - =

do re mi fi
C Dm Em F

fH | | |
)’ A | | |
o

The three most common chords are
= the I chord (the C chord in ]
= the IV chord (the F chord in
* and the V chord (the G chor

They are the major chords. Happy fq

use simple harmony. 20" century my
hymns and folk songs and move into

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

hat sound any good. The

rds are made starting each one.

_—
i I 1
I 1
ti do
B dim C

e these chords, because they
plicated. So we’ll start with
music.

7 of 115



BASIC CHORD PATTERNS

The | Chord
Most songs will start on the “one” ch rd in the key of C is the chord
C.
For now, just play the C chord in the e below. It will be the notes C,
Eand G.
C| |E G | | Preview
Version
We’re going to play the melody in thg - padd the melody note C to the
right hand. Please
purchase

annoying
yellow
bar.

left hand tight hand

book
to get
version
C E G C without

Here’s how the C chord would look Y

C
) .
A right hand
[ an YA O
ANIV4
o) o
S Ca—. left hand
VA WA ¢ )
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BASIC CHORD PATTERNS

In this book, when I give you musical examples, I'm leaving the left hand out. So
when you see an example like this, you are only seeing the right hand. The chord

symbols written above the staff will b

“Silent Night”
C
o) N R
p” A £ | | | f | T A T
L T I I I. |
:@ﬁﬁj—d—,l—kd—i—d—d D

sol la sol mi sol la sol i

The solfeggio syllables for the C chor

Cc| |E|l |6

do

mi sol

Ideally, as you figure out a melody, yd
in solfeggio.

Look above at the first measure of “§

You would play the chord C in the le
“137’, C‘sol’7’ C(mi’7 melody'

Here are the notes you’ll use in the fif
figure it out.

Preview
Version
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to get
version
without
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G|A

} left hand
C

right hand

do do sol

nd “sol”.

elf (in your head — or out loud)

b

right hand you’ll play the “sol”

nt Night”. See if you can

do

mi sol

mi sol la
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BASIC CHORD PATTERNS

You can play the left hand chord as often as you like. You can play a chord in the left
hand along with every melody note, or you can play it only once. I would recommend

just feeling where the chords should }
chords. With the first measure of “Sj
hand chord at the beginning of the w
word “night”.

@}

”

AN
JNep
ol
a

&
o=

strike chord
with “Si”

When you’re trying to pick out a mel
of the melody first.

QUICK QUIZ
= “Twinkle, Twinkle Little Star

This Mozart composition uses two of
Can you figure out which ones?

TURN PAGE FOR ANSWER

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

rhythm with the left hand
|d recommend playing the left
ain at the beginning of the

trike chord
rith “night”

to find the “one” chord parts

C chord in the first measure.
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BASIC CHORD PATTERNS

If you guessed, “do” and “sol”, you’r

= ===
_@Li_i_‘_‘__ﬁ
v o 4

do do sol sol la la

There are many melodies that start w]
Try to see how much of the melody y|

These melodies use the 1" and 5 scal
= Star Wars Main Theme: “do,
= People Will Say We're in Loy,
= Flintstones Theme” “sol, do’
= Somewhere Over the Rainbg
= Chestnuts Roasting on an op

Examples of the 1% and 5% scale degr

0 . . .
o | 1 1 1
Ot oo 1]
3] & T T
do sol do sol sol do
6
H . .
P4 Il I T Il
Y 4N Il | Y | | | ﬁ
PY) 4 o I
sol  sol do do sol do

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

| 180
| 1NES

I
<
mi mi re re do

ne”’ chord. Here’s a list below.

“do, sol”

| 1REE

n n ;
= + I <
K
do sol sol do sol sol do
T ]
— ! !
| - — — <
K 4 K
do do sol  sol do

These melodies use the 3" scale degree to start.

= Hello, Dolly! “mi, sol, mi, do”

* In the Mood “mi, sol, do”
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BASIC CHORD PATTERNS

* My Melancholy Baby “mi, sol, mi”” (“Come sweetheart mine . . .”)

*  The Impossible Dream “mi,
* The Music of the Night “mi,
= A Fine Romance “mi, do”

= Swing Low, Sweet Chariot ‘1

Example of Melodies starting on the

0
P4 T
Y 4t F £ I I 1
| & o YA W7 1 1 [ I
mi re do m
4
hH
P4 i
Y AW 1 I I 1 I |
[ fan I I I I I I 1

1
I
|
L4 ™

Way down up - 0o

These melodies start on the 5" scale
= A Foggy Day “sol, sol, sol”

*  Don’t Cry for Me Argentina

= TFrosty the Snowman “sol, mj

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

mi three blind mice,

[ RS

nee

I [intro]

®  The Camptown Races “sol, sol, sol, mi, sol”

= It’s a Hard Knock Life (from Annze) “sol, sol, mi, sol, do”

*  Johnny One Note “sol, mi, do”

T

- ver,
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BASIC CHORD PATTERNS

Let’s Fall in Love “do, sol, mi”

= La Cucaracha “sol, sol, sol, d
= Lush Life “Sol, do, do, do, d
= My Way “sol, mi”
= A Nightingale Sang in Berkel mi, do”
*  Small World (from “Gypsy”)
= Jingle Bell Rock “do, do, do” Preview
" Take the “A” Train “sol,mi,| Y €rSION
*  Tomorrow (from Annie) “sol Please
. purchase
=  The Way You Look Tonight
Y & book
* It’s De-Lovely “sol, sol, sol, s to get
. . version
= They Call the Wind Maria “s without
*  You're a Grand Old Flag “sof annoying
yellow
These melodies start on the 1% scale d bar.
= My Country “Tis of Thee
9 ] ]
! < s & ‘
do do re do re
= (Clementine
C
9 3] T _q — — N——
SESESIEESES S S b
do do do sol mi mi mi do do mi sol sol fa mi
=  Old MacDonald Had a Farm
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BASIC CHORD PATTERNS

™
-«

A
-

e

L YEN
L 1N
L YEE

do do do sol

Start to Recognize Sc

Right away, you will want to start coll
By Ear” folder.

= Make lists of phrases that staf

® Make chains of songs that
following page.

[\E

sol

S

|d arranging them in your “Play

Preview
Version |

Please the “melody medley” on the

purchase
= Take a song and write the ly1 book the scale degree on which each
phrase starts. For example: to get
THE FIRST NOEL V(?l‘SlOl‘l
without
(rEi)f_ | annoying j
The first Noe yellow eep.
(la) bar.
the angel did say
(l2)
Was to certain poor shepherds
(i)
in fields as they lay;
(mi)
In fields where they
(I2)
lay tending their sheep,
(l2)
On a cold winter’s night (sol)King of
(do)lsrael.
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BASIC CHORD PATTERNS

If you have trouble on a certain part of a song, you can break it down even further.

For example, instead of writing:

(ti)

that was so deep.

You could break it up any time you h

(ti)
that

(do-sol)
was so deep.

You will want to write as few solfegg
using your ear. But you also don’t w4
death to playing by ear. You want to
you don’t fall off.”” Just, I would do t
update them. In fact, you might ever]
can track your progress on memorizit
trouble or forget a part, you can go b
sheets.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

skip or jump in the melody:

ble, so that you can get used to
tes. Hitting wrong notes is

ng enough training wheels that
computet, so that you can

ng with different dates, so you
And then, if you’re having
previous more elaborate
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BASIC CHORD PATTERNS

Example of a Melody Medley

Of course, you don’t have to write th
of “melody medleys” where if one
another phrase from another song tl
consciously become aware of what s
out at you when you’re not conscious

), but you can start to keep lists
the 4" scale degree, you start
" scale degree. The more you
bdy is on, the more it will pop
o

C F G
9 )] T i i ]
Y 4 [ ] ) Y T 1 | N i I ]
[ & an WY /] | I | Il T Y ™| ]
\Q)\/ =X J J ’I 1 J . 'I I - 1
' Preview
My coun - tr 'tis . [ dream of
Y Y Version
Oh, the pipes, the pipes are
F C G C =
4
I, . | Please k . __
Y AW 1 I 1 | I | n 1 } I I I y T | 1 ]
——— E—H purchase —
s 3 book
Jean-nie with the light brown_  twin the halls with  boughs of hol - ly
to get
‘ Version
F
‘h without
o ) T I ]
Y 4N I I 1 9] i M| i ]
'5:“51 > | .IL f ;IL ;%P annoying ‘% ‘{\I J i
yellow _ »
Ma - ry Do - nald had a b kcomes the  bride Oh,
dar.
12
5 .
Y 4N ) A I 1
{fan I N I |
ANIVJ I. 11 J 1
o 4 -
Christ - - - - mas Oh,
13
o} | :
P’ A T 1 T I I I ]
Y 4N I 1 | | Il i % ’I | I i
r\;)r\) c} I = 1 — — =" - ]
Way down up - on the
16 he world fa fa
0
— T I
[ fan Y I I 1 I T
ANV | I i I | 1
o 7 - o o
mi do re do
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BASIC CHORD PATTERNS

The |l >V > | Pattern

The two most common chords are th |d the ‘five” chord. In the key
of C, the “one” chotd is C and the “fj

“Silent Night”
C C
9 7v i —1 h—
5 e
sol la sol mi sol la sol 1 . do do sol
Preview
“Joy to the World” Version
¢ Please ¢
o} [r—
— 1 urchase
b purthae =y
g book
do ti la sol to get do
version
, without ,
“Amazing Grace” [second phrase — - h like me”]
annoying
c yellow G
. | bar.
Y 4 [ ] 1 N 1
G ——— ] o
Y] — = 3
K
sol do mi do sol
“Oh, Susanna!”
C G
_pﬁj—l_r_ﬂ_g_l_F
Lo e PR e P
[3) o ¥
do re mi sol sol la sol re do re
“Auld Lang Syne”
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BASIC CHORD PATTERNS

C G G7
[o)
i € — "  ——
5 = N——1
S g & e o
sol do ti do mi re
“Clementine”
The entire song uses only the “one” 4
the sound of the “one” and “five” yq
chord in it! .
Preview
c Version
N | . _—
e e B ———
e ee—— ! Please
[y} ¢ h
purchase
do mi sol sol fa mi book
C G to get
N . version
= : ] without
S it o FOEAS .
annoying
mi do do mi  re
yellow
bar.

C G
pr A L) T K
y AT ¢ E— T } I Iy
4 o W T 1 I l l
mi mi mi fa fa

=Ss==

do mi sol

When you want to remember
b because there’s no “four”

M~
-

¢ mi fa
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BASIC CHORD PATTERNS

”Down in the Valley”
C G7
9 0 I ]
68+~ = ] |
_ﬁLD_;*ﬁ"_J‘u“_J_ﬁ_a -
sol do re mi re do d do re
C
3
o
i — N Iy i ; i
%? —] — . T .él_ 1
» Preview
sol re mi fa mi re VerSion do
Please
[>V>I purchase
book

“The Star Spangled Banner” [“wh to get e hailed at the twilights last

o -
gleaming?”’] version
without
¢ annoying [
1‘? 3 — yellow [ — —F
O4 &—1 — bar. i | —=
Q) I I I .‘,
sol sol mi re do do do sol mi do
I>V>1
“Oh Little Town of Bethlehem” [“H b lie”]
C G
e— ———
L
re do ti  do re
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BASIC CHORD PATTERNS

The IV >V > | Pattern

After the “five” chord, the most essef lout”” chord.
While the “five” chord usually leads h hord, the “fout” chord can
either go to the “five” chord, as it dog r back to the “one” chord, as it
does in the next pattern.
IV>V>1
“Joy to the Wortld” [“Let earth receiv: Preview
Version
F G
9 K — m -
dee—t— e ——]
o ! purchase
sol la la ti book
to get
IV>V>1 g
version
“On Top of Old Smokey” [“...Smd ~ Without  ith Snow”]
annoying
F YEHOW C
) N | bar.
e ——
.J 1
do la la sol
I>IV>V
“The Camptown Races”
C F
9 [y N——— } et —— =
V A_~] | | I I I I I %
Q) - .
sol sol sol mi sol la sol mi mi re mi re
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BASIC CHORD PATTERNS

I>IV>V

Q]

sol

“Angels We Have Heard on High” [4 ria” section]
C F
A
I{ [ | I
e 3
®
mi fa mi sol
I>IV>V>I .
Preview
“Steal Away to Jesus” Version
c i Please
T . purchase
S book
to get
sol sol sol | s
version
without
annoying
yellow
bar.
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BASIC CHORD PATTERNS

The IV > | Pattern

IVv>1

in “Silent Night” [“Round yon virgin

F
o) | | |
P’ A &1 | | |
o T — ———
ANIY A 3 I )
0] J 4
la la do ti la

purchase

i
i

annoying

IV>1

“Shanandoah” [“Away, you rollin’ riv]

S —

mi
rotherhood”]
i i ]
I 1 y 2 ]
& . :

T

h | N [—— — '
T I N 1 T | e | I ]
11 i 1 1 I I 1
#?_P—‘—i‘ o P T—T i =l ]
ATV - i I hd o ® < ]

Q) N
do ti la sol la
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BASIC CHORD PATTERNS

Iv>1

“The First Noel” [“Angel did say”]

F
) %
L I
[3) J I
do ti la la ti
Iv>1
Preview
“Home on the Range” Version
. —
A Please
- ; ! purchase %
J * 3 3 book
do ti la fa fa fa to get odo ti do
version
Iv>1 without
“I Been Workin’ on the Railroad” [“d annoying ’]
yellow
F bar.
9 I A ]
e o
fa fa do re
IV>1I>V
“Oh, Susanna” [“Oh, Susanna, Oh d 7]
F b
9 T | Ik\ I Ik\ T | ] ]
G ———
5 s v o v
fa fa la la la sol sol mi do re do re
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BASIC CHORD PATTERNS

“Auld Lang Syne” [“Mind? Should auld acquaintance be forgot™]

F C
) — — ‘
A\3Y2 . o o E
S =
la la sol mi do re
IV>1I>V
“Dixie” [“Old times there are not for] look away”’|
Preview
F . G
Version
——
e B e~ B — =
heeegiesem g — =
e o '
purchase .
la la la sol la sol la bOOk sol do sol mi sol
IVv>1 to get
version
“Battle Hymn of the Republic” [“tran ith hoe where the grapes of wrath
are stored”’] wit O.Ut
annoying
F yellow
) ——F—=r—= r— bar. 5 .
WU : : : L > |
la la la la la ti do mi sol
I>IV>1I>V
“Jeanie with the Light Brown Hair”
C F C
[} |
7 | — —— —
:?j & é“ I ) _E él ]
la sol mi fa mi re do mi sol la do
I>IV>1I>V

“The Twelve Days of Christmas” [“partridge in a pear tree”]
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BASIC CHORD PATTERNS

C F C G C
h 1 [e————
e——— ————
-
e T e
sol la fa mi do
I> IV >1 [“Where the sun shines bt and”
T och Lomand” PI‘EVI.EW
Version
C - C
) , Please
S+ | burchase
: book
sol la do do do sol
to get
version
without
IV > 1> 1V [“Ever want to gae, on t annoying banks o’ Loch”]
“Loch Lomand” YEHOW
bar.
F F
J/ : , .
&5 C 1 I  ———
‘e 4
fa mi re do la sol la a sol mi
IV>1
then
IV>V>1

“The First Noel” [“certain poor shepherds in fields as they lay”]
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Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.
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BASIC CHORD PATTERNS

Thel>1V>V >V pattern

N>

5;
-
Llel

C F
V AN &) — ] | |
(68 L 1 1
ANIV4 ‘

This pattern is used in 1950’s Do-woj
musical Grease, or in other classic rock
early rock songs performed by Elvis ]

It differs from previous harmonic md
the “four” chord. Usually, the “five”
that use this pattern:

= JaBamba

*  Twist and Shout

= Like a Rolling Stone

* Rock and Roll All Night

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

| 10N
Llel

1s “Summer Lovin

Y

2”5

from the

buie, Louie” and many of the

“five” chord moves back to
ne “one” chord. Other Songs

Many other songs from the 1950s and 1960s use this pattern.
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BASIC CHORD PATTERNS

Two different types of Five Chords

The “five” chord is rarely just a “five]
dominant chord, also called a seve
minor 7" added.

For example, the G chord would add

G G7
[o) | | |
D" 4 1 | 1
72 =
ANV | I Z7 [ od
Q) [~}

Sometimes, in simple folk ballads, a
most other styles of music, the “five §

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

’'s a dominant “five” chord. A
nat it’s a major chord with the

it the seventh suffices. Butin
re common.
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INTRODUCING “TWO?”

Chapter 2: Introduci

[ P 73

SIX

After the Major chords, I, IV and V,
the “six”” chord.

Theii>V >1 pattern

The “two chord”, which is minor, caf

IV>V>1
F G
h pe— '
)’ A T 1 I 1
:md .;* » .:l
fa sol la sol
i>V>1
Dm G
o) y
A/ — . !
om
o @

Preview
Version
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purchase
book
to get
version
without
annoying
yellow
bar.

1gle

nmon chord are the “two’ and

r the “four’ chord.
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INTRODUCING “TWO” AND *“SIX”

The “two” — “five”” pattern is used more often in jazz and standard songs because it is
more ambiguous harmonically and hence more flexible.
“Polovitzian Dance”
Dm
9 : —
e =
re re la sol la fa  sol
“The Camptown Races” [“Oh, doo-d Pl‘EVl.EW mebody bet on the bay”]
Version
Dm G7 -
A Please
G —— purchase ——
. @ . ¥
book
re mi re to get
version
i>V>+1>1V without
“Loch Lomand” [“never meet again, ANNOYINS e banks of Loch . . 7
yellow
Dm G7 bar. F
9 —— .
SE==E= 1
‘e o
I>IV+ii>V>1I
“Danny Boy”
C F C
fn ! P~
AV N S S I R T :
EGRETE A SR A R B SRS :
D)) ! 4 - —
sol la ti do ti ti la sol mi re sol sol sol mi
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INTRODUCING “TWO” AND *“SIX”

IV>1+ii>V
Jingle Bells [“Oh what fun it is to ridd en sleigh”]
F C
fa fa fa fa fa mi mi min sol
Some other songs that use ii >V Preview

All My Loving (by the Beatle{ ~ V€rsion

It’s Not For Me To Say Please

purchase
book
Honeysuckle Rose to get
version
without
annoying
yellow
bar.

= I've Got You Under My Skin

Most jazz, or standards (from the 20s hise this pattern liberally.
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INTRODUCING “TWO” AND *“SIX”

Examples of ii>V > |

Here are some examples of “two — fiy playing the same melodies with
the IV > V> I to hear the difference
Dm G7 C C
1 I 1]
| | 1
—— i
et =3
sol re re re  sol la mi mi mi do
bm G7 c Preview B
A Version
e T = —e
bt I 1 1 1 I I 1
[y} Yy ¥ o o
Please —
fa sol ti re mi do re do
purchase
book
Dm G7 C to get C
9 .
n i i
A f—— b Mo V?rﬂon _’_i_P- i H
e = === without HF——=—2—-
re mi re la la sol do annoylng ti do sol mi
yellow
Dm G7 C bar‘ C
13
n I F I I 11}
e e e — ]
AN VA | | I | 1]
14 14 |
do la do mi mi do ti do
Dm G7 C 7 C
17
#- —x—1 } T 1
{11 — = ]
ANV 4 I ) e [ —— e | Il 1
3] | |
mi mi mi re sol sol ol la ti mi do
Dm G7 Dm G7 C
21
o) =
A —T ——1 e f
6 - n':#i o = f = i T i
e @ hd =y I r— 4
re mi fa fi sol mi do do la ti do re ti do
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INTRODUCING “TWO” AND S1X
Danny Boy
Here’s an arrangement of Danny Boy terns you've learned so far.
C F
h
p” A - I f I ]
e . —
A o
ti do re mi i re do la do mi fa
C D . C
3 Preview
9 i L I —1 V . — 1 i ]
e =0 Version H—s11J—H
o s ° z . i [ 4
sol la sol mi do mi re Please mi re mi la sol mi
purchase
F c book c F C
6
/f — — to get = Crm— !
G o 4999 Vversion == =s==
re do Ila ti do re mi Wltho.Ut re do sol la ti
annoying
c F c yellow C F
9
ANIVA |) | 1] j
U | y - I
do ti ti la sol la sol mif ti do ti ti la sol mi
Dm G C C G
120
A — — T ——T— = I
Iy " F e e [ | B I e
o 2 i ¥ * v
re sol sol sol mi sol mi do ti do re
C F
Ijh
o — — — ]
T & °
mi la sol mi re do la ti do
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INTRODUCING “TWO” AND *

The vi Chord

The next most common chord is the
The “six” chord is unique because it i

The Key of C, which is 2 major key 1

C(D

The Key of Am, which is a minor k

=
=

=
=

A|B[CID

The “one” chords of these two keys

The “one” chord in the key of C, of ¢

=
=

C

The “one” chord in the key of Am ug

=
=

Cl |E

pr of the “one” chord.

e keys

Preview
Version
— hite keys as well!
Please
purchase
book
to get
version
without
annoying
yellow
bar.

=—
=

=—
= =5 =

nd G.

In fact if you use a Am7, the notes are A, C, E and G!
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INTRODUCING “TWO” AND *“SIX”

This closeness in sound between these chords allows for some interesting music.

Many times a melody will use notes t} C and Am?7, and then repeat
Over two measures.
C
9 : t : f : ]
P = . = e = !
do mi sol mi sol mi
Or a note that is shared by both chor{  Preview
Version
C Am
R 3
e, = Please
© purchase
sol do bOOk
to get
You will see this devise used in songs g
VErsion
= At Last (the Etta James song] ~ Without
I’'ve Never B Love Bef; annoying Dolls
] > i
ve Never Been in Love Be y ellow /)
= Memory (from Cats) bar.
Another typical devise is to create a ir that repeats a motif. A
motif is a recognizable melodic chun} hs motif is the opening of
Beethoven’s Fifth Symphony. “mi, m| lowing music example repeats
the rhythmic and melodic elements b d and the Am chord but
loosely transposes them down.
C
o) pr— | \ ,
i € ———  E— i — t : .
R s e S
e e i ~— g < =4
la la sol la mi sol sol mi mi re mi la do do

A song that is built this way is “Stand By Me”. I would highly recommend you start to
memorize this song because it uses only the elements we’ve discussed so far.
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INTRODUCING “TWO” AND *

The l >vi> IV >V Pattern

A variation on the I > IV >V pattert
frequently in the 1950s and 1960s.

C
o) — )
P’ - Il Il Il Il 1 | 1
%5 e 3
la la sol la m
F
o)
P’ A T
y 4% i i I 1 [ | I
[ £ an) | T T T | | |
do mi mi re mi

Notice how in this first example, the
In the following example, all four chd

C Am
o) , | . .
p” A 1 1 1 1 I 1
¢ e S i _—
o) = [
mi sol la sol i sol

Songs thatuse I > vi > 1V >V
= Stand By Me
=  Farth Angel
= Blue Moon (in the 1950’s do

= We Go Together (from Greal

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

Ines, this pattern was used

ced.

l

1]

)

mi fa

= Unchained Melody

sol

C
T ]
| 1 ]
T T T T ]
 — — 1 1
o ¥ o
do re ti do

chord each get two measures.
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INTRODUCING “TWO” AND “SIX
Old Man Lake
Here’s a tune built on the patterns weg
C Am C F
9 i |L T — 1\\ T . 1
y A £ I. ] dl iél. T I ‘! i
*@M—‘d LA R
C Am Dm G7 F C
4 .
” ey [review | : q
Sa ’ Version F H
v
Please
purchase
book
to get
version
without
annoying
yellow
bar.
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INTRODUCING “TWO” AND “SIX
Amazing Grace
Amazing Grace uses four different p4 ec of which we’ve already
covered. The last pattern, is basically rn that follows a six chord.
= I>IV>V
= I>V
= I>IV>1
Preview
" vi>ii>V7>1 Version
. Please .
A purchase
R e e —— f !
31;&5 — book j—g #
sol do mi do to get la sol sol
version
¢ without ¢
i‘? n p——t—t T f annoying  — — (— —T— 1
& PR — I A B
DR - d yellow
do mi do mi re bar. mi sol  sol mi sol mi
F Dm G7
10
9 I [re— T 1 ]
< T E——— — —— ——— —
SESS B T e
do sol la do do la mi do mi re
C
15
9 :
= =
v
do
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INTRODUCING “TWO” AND *“SIX”

The iv Chord as a Substitute for |

Often a “six” chord will be substitutg “one” chord, as in the seventh
measure below. This works well } melodic content in these two
measures work well with either chord

\
ool
ol
LI
LA
i

mi sol do re re do re
Preview
C G . Fm
" . Version
o — - =———=
* - Please -
mi sol do re mi do fa fa
purchase
book
to get
. version
The Deceptive Caden .
without
) annoying
\// >
Vi yellow
When a five chord sounds like it’s gof bar. ne”’” chord, but then moves to
a six chord, it is called a deceptive c4 d of this phrase, you would
expect a “one” chord, but you get thg 1 instead. You can basically
think of a deceptive cadence as V >y t comes at the end of a musical
phrase.
C G7 Am
{) | A

=

%
| 181

* A cadence is when chords create a musical pause between phrases.
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INTRODUCING

This chord pattern is one of the most

“TwWO”

Thel>vi>ii> V pattern

C A m7

«

It basically is a softer version of the I

M

Have Yourself a Merry Little
I Got Rhythm

Can’t Help Lovin’ Dat Man
Let’s Call the Whole Thing O
These Foolish Things
They All Laughed

Angels We Have Heard On §

If I Only Had a Brain (from

My One and Only Love — fir:

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

nd standard songs.

G7

tern.

|

though of you .. .”

At Last
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INTRODUCING “TWO” AND *“SIX”

*  The Twelve Days of

Christmas
c m G C
9 I y ¥ ) |
’\3 A W] = = I = -dl‘ b I I. |
X K X
sol  sol sol do e mi fa re mi
® Mountain Greenery
= A Nightengale Sang in Berke
| Preview
= On the Street Where You Liy - ladh)
Version
= TLittle Gitl Blue --
‘ Please
= Bill (from Showboar) purchase
book
to get
Danny Boy — revision version
without
annoying
Here’s a small change to the arrangen yellow r. Here’s the last few measures.
In measure 14, I’'ve added a six chord| bar nd without to hear the
difference.
Dm G C C Am G
126
A— e e e e e —— :
e S - — —o——1 —F T
D 4 > & °
re sol sol sol mi sol mi do ti do re
C F
15
s — ——
L !
mi la sol mi re do - - -
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MELODIC PATTERNS :I

Chapter 3: Typical M

Patterns
Preview
Version
Please
Melodies built from{ purchase |
book

Melodies are usually built from chord| to get blays “do,” “mi” and “sol”
right at the beginning of a song, you ¢ version rtain that the first chord is the

“one” chord. without
To hear the “one” chord, a classic annoying rinning of “The Star Spangled
Banner™: YEHOW
, bar.
All six of the the mleody notes below ne” chord!
C 3 Am
f)
7= s
[y, r
sol mi do do
Here are some famous tunes that use thord. See if you can figure the
melodies out in the key of C.

= Star Wars Main Theme: “do, sol”

5 ¢¢

=  Flintstones Theme” “sol, do”

= Somewhere Over the Rainbow: “do, do”
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MELODIC PATTERNS

Chestnuts Roasting on an open Fire: “do, do”

The Camptown Races “sol, s

Clementine
C
9 [) ] T
= —
1 | o @
o) 4 o 4 i
K
do do do sol mi mi

A Fine Romance “mi, do”

A Foggy Day “sol, sol, sol”
Don’t Cry for Me Argentina
Frosty the Snowman “‘sol, mi
Hello, Dolly! “mi, sol, mi, do
In the Mood “mi, sol, do”
The Impossible Dream “mi,
It’s a Hard Knock Life “sol, §
Jingle Bell Rock “do, do, do”
Johnny One Note “sol, mi, d
Let’s Fall in Love “do, sol, m|
La Cucaracha “sol, sol, sol, d
Lush Life “Sol, do, do, do, d

My Melancholy Baby “mi, so

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

My Way “sol, mi”

sol

177

sol fa mi

A Nightingale Sang in Berkeley Square “sol, mi, mi, do”

People Will Say We're in Love (from “Oklahoma”) “do, sol” [same as Star

Wars!]
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MELODIC PATTERNS

Sentimental Journey “mi, do”

*  Small World (from “Gypsy”)
= Sweet Caroline “mi, sol”

= Swing Low, Sweet Chariot ‘1
= Take the “A” Train “sol, mi,

= Tomorrow (from Annie) ““sol
* The Way You Look Tonight
= It's De-Lovely “sol, sol, sol, §
*  The Music of the Night “mi,
®  They Call the Wind Maria ‘s

*  You’re a Grand Old Flag “so

There are many more songs that use
when you come across onel!

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

their melodies. Add to this list
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MELODIC PATTERNS

Melodies on the IV Gard

The four chord almost never starts a
it needs to resolve somewhete else. Y
the middle sections of songs.

= Oh, Susanna [the Chorus| “f3

= All of You — first phrase, “I]

MelodiesontheVV C

The five chord is even more tensi
followed by the I chord, but sometin
relative minor of the I chord.
®*  Thou Swell
= Make Believe (from Show Bod

= Anything You Can Do (from

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

’s a tension chord that feels like
off Choruses, or Bridges, or in

1 the word “looks”

four chord, it is most often
d by the vi chord, which is the

)
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MELODIC PATTERNS

Melodies on the | (mirer-Char

Black is the color of my true

Cm Cm
{) .
P 4 f T | T T | ]
i C—F——1—1— il—‘I— —— I
AN1V4 ] 2= | | I 1
o =4 % b =
do me sol fa sol te do
Preview

= Scarborough Fair “do, do, so . wre to Star Wars Theme, that
uses the same pitches, but us Version  hderneath

Please

»  Sunrise, Sunset “sol, do, me”| PU rchase

book
* Man of La Mancha — first ph to get v’ — “do, me, sol”

= Blue Skies “do, sol”

= It Don’t Mean a Thing If It / V(.?l‘ sion o — “sol, do, do, me, sol”
without

annoying
yellow
bar.
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MELODIC PATTERNS

First three pitches of the Scale

Nearer My God to Thee “mi
Here Comes The Sun “mi, rd

Love Changes Everything (ff
“mi, re, do”

Once Upon a Time “do, re, d
Tomorrow (from Annie) — o]
And All that Jazz (from Chicq
Try to Remember (from The
Always True to You in My F
Do You Hear the People Sin

There’s a Small Hotel — first

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

on the word “Everything” —

rrow” — “mi, re, do”

rase

i, mi, mi, re, do”’

Ve, Kate) — first several phrases

bles) - first three words
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MELODIC PATTERNS

Scale Degrees 3, 4,and 5

Till There Was You (from T
My Romance

In My Life (from Les Miserab.

Getting to Know You (from

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

re were bells”
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MELODIC PATTERNS

First three pitches of the Scale, plus 5" scale
degree

When the Saints Go Marchin
Down in the Valley “sol, do,

Home on the Range “sol, sol
I’'ve Been Workin’ on the Rai
A Fellow Needs a Gitl (from
Matchmaker (from Fiddler on
I Won’t Send Roses

Vilia (from The Merry Widow)

What Kind of Fool Am I? (fy
Don’t Get Around Much An|

How High the Moon

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

sol, do, re, mi, do”

rst phrase

[ want to get Off)
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MELODIC PATTERNS

The 4" Scale degree

* Hush Little Baby

C
)
y A £ I q i
s T T T
ANIY4 - o o
o — o o—o
K
sol mi mi mi

= Anthem (from Chess) on the

*  Comedy Tonight (from 4 F;

word “everyone”

®  Small World (from Gyps)) — g

“Come”

"= ] Don’t Know How to Love
“don’t’ and again in the secof]

*  Brush Up Your Shakespeare
= Soin Love — “Strange Dear”
*  Send in the Clowns — on the
® Caravan—“Nightand ...” 0

®  Fever — first syllable and agaif
chord)

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

[ On the Way to the Forum) on the

per”” and again on the word

brist Superstar) on the word
do”, on the word “what”

>

1t (over the vi chord)

phrase “isn’t it rich”

ioh first phrase (over i minor
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MELODIC PATTERNS

The 6" Scale degree

* ] gave my love a cherry — on
C C
9 —T — —— ! T ]
V AN &) 1 { I. 13 1 1 1 al i = i
)
sol  sol sol sol sol la la sol
= A Fine Romance — on the wq .
Preview
» Cabaret - “Whatgoodis..|{ Version pood”
= Old Man River — on the sylla -
Please
*  Give My Regards to Broadwy pPU rchase my”’
- _ book .

Life is Just a Bowl of Cherrie to get ries
*  They Didn’t Believe Me (frof version ah) — “And when I’ — on the

syllable “when” without

annoying
= The Blue Room — “We’ll hay] rd “a”
yellow

* Everything’s Coming up Ros bar. swell” on the word “swell”
= Hello, Dolly — 2" hello on th ‘Well, hello”
= Have You Met Miss Jones —
= September Song — on the wo nile” (over a i diminished

chord)
® My Ship — on the word “ship
* Bring Him Home (from Les | rord “hear” in the phrase “hear

my prayer”’

*  Dulcinea (from Man of La Mancha) on the word “dreamed” from the first
phrase, “I have dreamed”

®  We Need a Little Christmas — on the word “Christmas”, second syllable,

13 »

mas
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MELODIC PATTERNS

*  Get Me to the Church on Time (from My Fair Lady) — “I'm getting married in
the morning” — on the first syllable of the word “get”

= On the Street Where You Liy ady) <1 have often walked” —
on “-ten walked”
= I'd Do Anything (from Ofzve rthing”, the middle syllable is
the 6" scale degree
*  The Sound of Music — first p “hills”
*  Younger than Springtime — O y”
Preview
= With a Song in My Heart — o Version
* It Might as Well be Spring — - word “restless” and “willow”
Please
=  Gonna Build 2a Mountain — fi pu rchase ord, “build”
= Not While I'm Around (fron book st phrase, second half of the
word “nothing’s” to get
version
* OnlyaRose (from The V'agal  \vithout  [rase second half of the word
“Onl b .
y annoying
= ] Concentrate on You — first YEHOW ”?
bar.
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MELODIC PATTERNS

First three pitches of the Scale in Minor

* House of the Rising Sun

Cm
9 . .
N e -1
do do re  me

* My Funny Valentine

= It’s All Right with Me

* My Heart Belongs to Daddy
= (astle on a Cloud (from Les

= Just You Wait (from My Fair

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

G

do
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MELODIC PATTERNS

The | Major 7" Chord and the | Major 9" chord

I Wish I Were in Love Again
I Can’t Give You Anything H
This Can’t Be Love
Willkommen (from Cabarel)
Memory (from Cats)

One (from Chorus Line)

The Song is You — “I hear m
All Er Nothin’ (from Oklaho

People Will Say We're in Loy,
“_quets is the major 7" scale ¢

On a Clear Day — “Clear” is
Bewitched (from Pa/ Joey)

I Can’t Get Started — first phi
East of the Sun (And West o

The Gitl from Ipanema (Botl

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

1se outlines the IM7 chord.

a) on the word “boquets” the

ay” is major 7" scale degree.

ound”’

jor 7™
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MINOR KEYS AND CHORDS

Chapter 4: Adding M
Mix
There are two different ways to think

The natural minor uses the same |

Look at the example below.
Am Dm
[}
p” A 1
o -
s 2 3

vi i

( (vi)

If you analyze this in the key of C, thq
Am, it’s a “flat seven’ chord.

Many folk tunes use this sort of m{
minor key. The “flat seven” chord
relative major.

On the next page is an arrangement
Am movement. Also, notice the An
of C>F

Am>Dm=vi>i

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

AL 4

by but starts on the six chord.

—_
=.

five” chord. If you analyze it in

is no “five” if analyzed in the
hce it’s the “five” chord of the

b Stranger”. Look for the G to
t. ‘This is the minor equivalent

or 1> iv (“one minor” to “four minor” if analyzed in minor)
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MINOR KEYS AND CHORDS

Poor Wayfaring Stranger
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MINOR KEYS AND CHORDS

The harmonic minor is essentially the same as the natural minor, except that it allows
for a “five” chord through the use of accidentals.

Bm>E7>Am
is
i>V7>i
as analyzed in the key of Am
Am . Am
Preview
fn .
e H Version =
ANIV.4 = = T >
o - 8
Please
purchase

House of the RisIng S| o0k
This song demonstrates harmonic mj to get 7 chord instead of the G

chord. version
without
N annoying B P
— . yellow — —
i — bar. —_—— =
D B EE
la la ti g la la la la
C E7 A m| D F
- — — — .
(\m\l ‘:] A} E ’E I - I T I I I 1 1 1
o — SR A=
sol mi mi la la mi rc la la la la
Am A m
10
lh I T N |
v g 4 2 < #5* & = 2
el v
la la la si la la
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MINOR KEYS AND CHORDS

Mixing Major and Minor

There are four minor keys closely reld

The parallel minor key to C Major i
minor.

It will have all of the properties we’vd
minor to Eb Major. The song “My
It actually modulates to the relative m)

Harmonic:

i>iv>V7>i

N

N
-

B
YRR
&

N\

[\

The relative minor key to C Major is
harmonic. Here are the same chords

Am Dm E7

ey | |
(I\
i

N
-

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

n either be natural or harmonic

Am, except that it is the relative
is usually in Cm in fake books.
dge, “Is your figure . . . .

iral
r>bVII >i
Fm Bb Cm
£ B A '

also be either natural or

Dm G Am

[\
(\\\
Qu¥h /| |
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MINOR KEYS AND CHORDS

A Medley of Minor and Major Mixed

Cm Fm
y 4V ¢ S—— N — —
3 o

do me sol fa sol |

Dm G Am
fH
b4 I | 1 1 1
| I I | [ —
T [ 1 |
i N — —
e e 5 g
la sol sol fa mi re do i do rf
C Bm E7 Am
8
0
y X I
| fan ) ] 11 1 | ] T T
4 I :I I I I I I
o) & Y 4 5 #— j
do mi re do ti si la

Interesting songs that mix minor and

= Fasy Street (from Annie) — s
minor, then modulates to C 1

= A Day in the Life of a Fool (]
using Bm and E7, then mody

= My funny Valentine — starts i
at the bridge.

= My Heart Belongs to Daddy
C Major.

* The Lady is a Tramp — Th
followed by a ii > V pattern i

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

C Am
~Tr—r
| 1 1 [ 1]
I 1 1 1 1
[ 4 &
re do sol sol la ti sol
(E7) C G
: T Y ]
1 T 1 . K 1
T T T T T 1 | 1
d .I I J-. :l .I Il — il. 1
K
mi re do mi re i sol

E7 Am

2 0
]

ninor then moves to harmonic
S.

I) — starts in A harmonic minor
vjor C and uses Dm7 and G7.

or then modulates to Eb Major

honic minor then modulates to

are C and then Cm! This is

b G7).

* I Love Paris — Starts in C minor and moves to C Major.

*  Comedy Tonight (from A Funny Thing Happened on the Way to the Forum) — In
measures 7 and 8 it uses the bVII chord #hen the V7 chord!
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The Minor iv Chord

Sometimes, a minor “fout”” chord caj
“one” chord from the “four” chord.

C F
o) , |
P’ A 1 I I T I
y AN £ T 1 T I I 1
i o TR V™ S——
o) bl 4
sol mi do sol sol la fad

Just by flatting the third of the “four’
chord, that’s not quite as strong as a *

Compare this same example with the

C F
o) , !
P’ A 1 1 I T 1
y AW % T 1 T | T |
i o T O m——
e T .
sol mi do sol sol la fa

Some songs that use a “four” chord 1
=  Mona Lisa [ “.. . are you real
= Fasy Street (from _Annie)

= ] Know Him So Well (from

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

or change the pull back to the

E===sssee

fa do

do le sol re mi do

a strong pull back to the “one”

ti fa re tu nu re nu di

“four’ chord:
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O Sole Mio (Chorus)

Notice how the minor “four” chord {

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

” chord.
T | I | | ]
. E—— m— m—
| et ]
ti ti la
T T I ]
= : !
= o 1
S —
fa fa
T—1 N ]
I | [ 7] | 1
| o I | 1
| - ]
sol
C
I I I |
I | | 1
| = - ]
| . ]
sol sol
[ | — ]
[ T I 1
E— S E—
> - o
mi re do

14 | ——
do do ti
G
3
[}
p’ A T T
£ | I
[ an ) 1 1
ANV ) |
QJ \—’/
fa 1
6
o}
P’ 4
e —
o e
re mi fa
Fm
9
h l [ ————
b’ A | T |
Y 4 ] 1 Il
@S DT 1
AV =
3]
le
12
f)
P’ A 1 I— I
Y 4% Il T I
7S 4 1 1 — | ]
ANV A :I | 1 1
0y, L4 o
mi re do
15
f)
P A [
y AW | 1 )
[ an Y T 1 I
ANXV4 T 1 ]
o & <
—
do
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Comparing the Minor Chords; Introducing the

“three” chord

So far we’ve talked about the minor ij

n

Q:S’ND

We’ve also talked about the minor vi
instead of one.

The other minor chord we haven’t ta

ually used in a i > V pattern.

C
S
Preview ,
Version |
- lly follows 1, or comes after V
Please
purchase
book G7
S0 SO S I
version
without |l =
annoying
yellow ceptive Cadence
bar.

Dm G7 Am
| . 1
S====—
la ti do
the iii chord.

Like the “six chord”, you will see th
rarely see it after the five chord.

umree—croraartet the “one’ chord, but will

62 of 115



MINOR KEYS AND CHORDS

C P G7
9 1 1 1 | ]
v:)\’ A 97 > et > i’ !
mi  sol ti sol b ore i
Because the notes shared between thg Em chord are E and G, you
will usually see them featured promin| 7 between these two chords.
Preview
) ¢ “"|" Version e
ORI - C Please 4
mi  sol mi re pu l‘Chase o ti  sol
book
“Angels We Have Heard On High”
to get
version
¢ rm without ¢
o) .
7 t— i — annoying == |
o ° ° yellow -
mi mi mi ba r. fa mi
“The First Noel” [“Noel, Noel, Noel
G7 C Dm G7
é ;; H I I T 1 ]
o == |
> o
mi re do re mi a la sol
“Shenandoah” [“Away, ’'m bound to e Missouri.”’]
C Em Am/E Dm G7 C
9 T o — [— T ) |
e e ]
) ;} s oy ° P R -
sol do re mi la  sol do re mi do re do
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Here are several other songs that use
= What 2 Wonderful Wotld
* It Never Entered My Mind
=  On a Slow Boat to China
Preview
Version
Steal Away to Jesus .
Here’s an arrangement of a spiritual 4 Please rds we’ve talked about.
purchase
c book o v
9 to get T 1| T |k
) f — Version
Py g & & X
without
do do do . sol sol sol la
annoying
) G c c yellow |nm Em
9 n T ba I. I_I\ji\: } ]
" — T g —= Pl
re mi do la sol mi sol do
C 5 C
7
o & s = = =
do do mi do
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Approaching vi with Il

If youll remember when we talked nor, you'll remember that the
Major III chord (E) is the V chord in key (Am).
C G7 C E7 Am
9 f i
V AN £ ) 1 1 s
—W 72 S 7o s
o < : 8
Preview _
I V7 1 V . 117 vi
€rsion v7) ()
This allows for some interesting min. Please r example, some songs will play

[>T > vi. In the following select pu rchase pm (through G over a B root).
Then we have a temporary move to ] book with E moving to Am.

to get
version
“The Star Spangled Banner” without
annoying
& yellow Am v
i — —— bar. = —
B4 e | H = =
5 < '
sol mi do do mt e
Am D7
A : I ] !
“r E—r —
o - f sol sol
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SIDE NOTE: Another interesting thing about the movement here. Am is the ii

chord in the key of G, while D7 is

if]

e \ chard in the key of G.

Preview
Version
So in effect, you use pieces of three - ne first four measures of “The
Star Spangled Banner”. Please
, , purchase
* C>Amisclearlyin C.
book
* T toAmisthe V> I of thd to get
version
n i ¢ _ . |
Am > D7 > G is the “five without [€ key of G!
annoying
yellow
bar.
Here’s an example from the chorus lere you move from the “one”
chord to the “six” chord through the chord.
C E Dm E
9 ) e 1 T f T ]
| & o W 92 I. | I I ] .I ‘}‘ .{ { = I
mi mi mi m re do re mi
c F C D Dm G7 c
’ 9 ) T 1 I I 1 I N |
é I .l j| .I -JI-) T -‘I- J_ é 0 .] 1 = N |
mi mi fa mi re la re do do ti mi re do
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MINOR KEYS AND CHORDS

What Child is This?

This Christmas tune, based on the sat tensleeves”, uses both the bVII
chord (G) and the V chord (E) in Any bdulates to the key of C.
Am G
9 r &l T |
\.)"‘J;'u — e & = =, ;L,'u :
la do re re ti sol la ti
;M Preview | *"
9 T H T L |
o — —1| Version = e
vt a9 - [+
do la la si la Please do re mi fa mi
purchase
. G A book Am
= | to get | |
] . — : — : :
S ¥ 4 7 V(.?I‘SlOl'l 1:5 =3 =2 =
, without
re ti sol la ti d . fi si la la
annoying
, , C G ye”ow Am
A— T bar. : :
e = = ]
) - 4 o = =
sol sol fi mi re do la la si la
E C G
12
9 — T |
3 ——
i 3 v
ti si mi sol re ti sol la ti
Am E
15
—— —
ANIV4 I 15
o = . 4 3 9 =
do i la si fi  si la la
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Here’s the same tune, but this time in the parallel minor, C minor, rather than the
relative minor, A minor. Notice that the Cm to G movement is similar to the C to G

movement we have seen in the key pt that the third of the “one”
chord (Cm) is lowered to Eb (or “me
Cm Bh
fH |
e H K —— k|
\U\I [® ] ‘I-\ 1 :I 'II il_- "] ’|\ |
do me fa re te do rc
Cm q Cm
s Preview
— —r——=— Version =5 =
oV & | I I |
o) e 4 & h-.l - . hd
me do do ti do Please me fa  sol le sol
purchase
B book Cm
6
A : j  to get = : !
" —T 1 . ——hN—1 { i
= o version I
fa re te do re WItho.Ut la i do do
annoying
EP Cm
) yellow
9 \l) T ~—%k T b [— |
- ar. — ————t—
ANIYJ 1 ! TT | o 11 1 I 11 ]
°) l e 4 & hi o
te te la sol 4 e me do do ti do
G Eb Bb
12
H |
- — — - —
Ay E— n H= o N —— p——
)] L q-&’ - I L o @
r X
re ti sol te fa re te do re
Cm G
15
fH |
IR o
(O S
o) = LA h—.l. hj i 2 0
me re do ti la ti do do

Compare this song to “My Funny Valentine”, which is usually in Cm in fake books,
and then modulates to Eb — much the same as it does here.
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In the Gloaming

This tune is in C Major, but it uses th nd minor ii chord liberally. It
also uses a I7 chord in the bridge.
The I7 chord (C7) is the V chord in { hen you make the “one” chord
a dominant chord (a seven chord), it o briefly into the key of IV (the
key of F) [in measures 17-20)].
C G C G C
JQ 5y t i — T T m——T— - — 1
: = . T f T T l. I\I T 1
#ﬁzﬁj:.ﬁ:ﬁ:d o PreVI.ew et
Version
sol la  sol mi sol do mi sol sol fa mi
Please
, © G Al purchase |¢ G ¢
P book T S S
o . toget [ ** <+ &
sol la  sol mi sol fa V?rSIon do re mi mi re do
without
annoying
C7 F C7 C Dm G7
2 yellow
e bar. et
SEESEES = 2
do re re do do re mi mi  sol la  sol re
C G A C G C
25
9 i 1 n T—1 T T T N |
7 [. J | | | 1 ]. ] } | t IF—_= } { Ik { t ==
S 09 .’ Ca— . =14 s ————1
sol la  sol mi sol fa do rc mi mi rc do
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Black is the Color of My True Love’s Hair

The Am > Dm movement is minor ¢
I> IV in major. Dm/A means “D n

Slash Chords played in the left han

Am

D m/A Am

.

Iy

LT Y

a'

iinor “four” — the equivalent of
bass”.

A m/C
O ]
1 € ]
JEL S ] |
1 1
G
I ]
I |
I I 1 T ]
1 1 1 _dl, ]
s 7 & =
la. sol la ti sol
G
f I ]
I 1 I i I ]
I 1 I I I ]
& I ] | 1 1
e L o “ X
mi re do e
Em
I I ]
I I I 1 T |
1 1 1 I I 1 ]
b re fa mi re do
F
i T ) I N
T T T I I ]
I I I 1 1 11}
| | ] | ) 1]
& - >
mi re mi fa

Preview
Am pm4  Version
9 [o— -
S B Please
la do mi lel‘Chase
book
s, Am to get
A— —— version
J 2 4 ——| without
la la mi annoying
yellow
Am bal'.
9
0 e S S |
&5 e —— 2
o Z =
mi sol la la
F Am
13
4 ]
= - ]
la la mi
Am Em Am
17
9 T I |
\QJ)/ ;i' J.‘ ; 1 )| — i |

3 o

la

The last two measures here
are a “turnaround”, a section
of a song that helps in
repeating the song. The Em
chord functions as a kind of
“five” chord, but more softly,
since it’s minot.
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The Lily of the West

Here’s an arrangement of a folk tut
we’ve learned so far. Most notable, 1
to a “four” chord, rather than to “on
change. See the I > 1V >V > IV pat

Am
[} ! .
A+ I I I
6t 1 T17 & ¢
J 3 3
la la  sol
Am C
4
o) . .
b4 | T 1
y 1 T
{ry—T1 | -
ANV ot —*
o =
la sol sol
Am
7
H . |
P A 1 1 } 1 T 1
T 1 T T—1
:@J & I > I/
¢ - o 1
)]
la sol mi  sol la
Am G F
11
O\ , !
b A 1 | i 1 T |
— I T ™7 y 2
I@ﬁ > T & 77 Py
¢ > L 1
o
la sol mi sol la
Dm G7
15
o)
7
y 4 N
(™~ T i
v I‘ 1 1
J 3 = <
la ti do

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

re creative uses of the chords
re”” chord in measure 11 moves

a more “rock and roll”” sort of
e for comparison.

F G
T ]
T N T ]
N —— 1 1 ]
1 | 1 ] 1
do la ti do re
Dm G

1

ti do do ti ti
G
; |
I 1 T ]
T T T T [
—o— | : =
= - .
sol la mi re do

v
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VARIATIONS ON THE PATTERNS

Chapter 5: Changing
slightly to create e
patterns

So far, what we’ve covered is the e
might hear and want to play will be el

For example, we’ve discussed the I >

C A m7
o)
P’ A I
y AN £ ) 1 Py
| & o Y. O - | e
ANIV4 el 1
[y} - [
do re mi sol ti

You can change this in many ways by
chords. For example, the second ch
scale degree.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

s

n music. Everything else you
batterns.

ol fa do re

'd quality of one or more of the
minant chord built on the sixth

C A7 G7
h L 1 |
P’ A | InN 1 1
y AN £ ] | [ i =I ~
(N > | 1
S - - I
'y} - I
do re mi sol re mi la ti

Songs that use the I > VI' > ii > V pattern:
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] C(My Ship’7

=  “Among My Souvenirs”

= “The Things We Did Last Su

You also see the “two” chord made i

C Am
) !
P’ A I
y A £ |
| & an Y. O I
ANIV I
3 ¥
ti sol  mi do

Secondary Dominants

When you make a chord other than
secondary dominant.

A secondary dominant works to temy|

For example, “one seven” will lead tq
Gloaming” (see chapter four).

C7 F
17
o)
p 4
y A — Y
ey A

do re rg

A secondary dominant will lead to thq

= G7willlead to C.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

| 18R
(IR

n dominant chord, it is called a

o a different key.

| like this example from “In the

{18
ol
L 10

) from it.

= A7 willlead to D.

= (C7willlead to F.

= D7 willlead to G.

= E7will lead to A.
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G7 C A7 C7
9 T | I ]
\U\} %}p i § 1 g 1
F D7 A
9 T T ]
2. Il i — E
0 © = 253
And here are some of the variations d Preview |00~ five” pattern for you to
study. .
Version
C A m7 Dm7 G7 ) h7 Dm7 G7 C
Please
f)
e H purchase =E————
\!)\} g = 1 ; ; 1 book | ) 1 g 11
to get
version
) CM7 A7 Dm7 G7 C without D7  G7 C
2 — — annoying = : i
1| 1 | Y L 1 1
—?—; Fé 1 Z 3 1 = ye”ow i HG glz 1 g i
bar.
CM7 Am9 Dm7 G9 CM Dm7  G7 M7
136
p’ A I I I I 1]
{~—ci & ! 7z ! ! ! H
:3[ g = I = = I S 1 69 .8 | § 1]
Cadd2 A7 D7  G7 CM Dm7 GI3 C9
196
o I | I il )| I |
{~— = - T i I | I H
ANV | Y L 1 1 1 1R
J “ I = T § = 4 % g

Check out the song “Paper Doll” to see dominant chords on “six’” and “two”’.
g Iap
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Major Two leading to Minor Two

Another common pattern that is a rwo — five” pattern is to put a
major “two” chord in two stretch the

C D7 G7 C
[o) ,
ANV - 1 I dl r I ?I i= I; -
o T T T [
sol mi do sol mi d do re ti la
Preview
Version
C D — G7 Am
2 _— Please
e e e s B urchase —
S & p T T _
book
mi fa  sol mi do re mi do
to get
Songs that use II moving to i: V(.?I‘SlOl‘l
without
»  Take the A Train annoying
_ yellow
= A Fellow Needs a Girl
bar.
Of course, a dominant “two” chord 1 iinant and can lead right to five
as well, such as in the song “My Bont cean”, on the line “My Bonnie
lies over the sea”.
C G7
[o)
H—|——P—P—F £ £
54— i T ] I I
Q) ' T
sol mi re do ao T o re
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Secondary “Two - Five” patterns

Just like secondary dominants, you ¢
to a chord.

For example, in the key of I, the ii >
to create a more strong movement tq
typical I > ii > V movement, then nj
two — five” pattern.

Gm is of course the minor version o
important to establishing a key, th
destabilizes the sense of what key yoy

C Dm G7 C
o}
o } I
Y 4 {° | - I I I
| <o WA W] | 1 1 1 |
A.j;‘rj—d—d—é—l—‘—.
F Fm

N>
i
HP

Songs that use the v > 1" > IV pattert
= Misty
= The Christmas Song (“‘Chestf
= Little Girl Blue

= Can’t Help Lovin’ Dat Man

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

rn from a different key to lead

and C7. So you can use them
C. A song might start out with
y to four using this “secondary

Because the “five” chord is so
r the minor five chord really

Dm G7 C Gm C7

p! !
NN

(C).__.

° @]
4
[\

| 108
| 108

n Open Fire”)
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Another common two five pattern
pattern in the key of D is Em > A7.

C Em7 A7
o) |

i\;u; € = E 15
0y,

Often you'll see a sequence of thesg
between sections of a song.

Dm G7
/)
)" 4 I
7 r &} I T
> — 1
'3} - ¥
fa la ti

In the second measure above, you
leading to the “two — five” pattern of]
five” patterns.

Other “Two - Five” pal

To lead to the “six” chord, you can u

which is Bm and E7.
C Bm E7
/) A
)" 4 1 I
7 r &} I I I
a—— Fe——
!) il
mi  sol mi fi re

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

ee” chord. The “two — five”

@}

GI13

5

rerns, especially at turnarounds

cole

A7 Dm?7 G7

#r s d

(di) (do) (ti)

five” pattern of the key of D
5 is a typical sequence of “two -

pattern for the key of A,

m  G7 C

J J. 1 = 1
€ ti do

A famous song that uses this pattern is “Yesterday” by the Beatles.

To lead to the “three” chord, you can use the “two — five” pattern for the key of E,
which is F#m and B7. This pattern is used to move to the bridge on such diverse
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songs as “My One and Only Love”, “I Loves You Porgy” (from Porgy and Bess), and
“They Didn’t Believe Me” (from The Girl From Utah).

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.
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They Didn’t Believe Me

Music by Jerome Kern

Here is a song that uses secondary ¢ ne 1914 Broadway show, “The
Gitl from Utah”. Remember B7 is { A7 is the V chord of D. See if
you can identify the part of the song { he key of Em.
Dm Dm
o) —3
= —— T N W S ——(—r T |
& <o W W7 I 1 1 I I I I I P | 1 1 ]
e e —— .
C Preview
sol la do re re Version mi mi fa sol re re
G7 C Am - G7 Em7
6
9 '——3—_; T T Please T T—1 ]
e s e f T+
T purchase v J,J,{"J‘l,ll
e z z v @
- — book ,
re re mi fa sol  sol S o re ti do re sol ti do re
to get
Version
Am Em B . A7 Dm
2, . without
A——F -+ —FH annoying e e e e e |
ﬂ o i | 1 Il 1 1
%j:ﬁtfﬁ:ﬁ@ g S ——7 z
yellow [— —
mi mi fi sol mi 11 sol bar sol fa mi re re
G7 C G7 c B
18
3
9 I i I I I I i I ]
Y a% | I o | 1 | I I I | I I I I | | | ]
| & an Y | . I Il T I = | I T 1 I T | I |
; vi i' i i j'i ] ————
re mi re mi re do re mi mi fa fa fa mi i mi
A7 Dm C Gmé AT
24
9 " 7 T ]
2. 1 I =1 I I I I 1 ]
- : =
Z z z ] ] I —— —
z z ¥ 7 e
mi  mi fa sol re re TT—TC T T sol sol sol si la
Dm G7 G7b9 C
29
9 T T ) T T 1§ |
o e e e e e e =—
3} g ¥ ® ° i o <
fa la ti do re mi do
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Using Diminished chords to Move Between Chords

Often a diminished chord will be u
inherently unstable because of its struj

Why a diminished chord is unstable:

= Tt has a flatted fifth. The if
fifth is the most discordant in]

=  The distance between each
major or minor scale conta
immediately sounds “out of |

C diminished

C diminished 7th

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

hords. A diminished chord is

ween the Root and the flatted

led chord is a minor third, no
ervals; so a diminished chord

elong to no key.
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VARIATIONS ON THE PATTERNS

The Easy Way to Find Diminished 7" Chords

Since there are minor thirds between
play the notes a minor third above ai
diminished 7" chord.

So if we wanted to find Ebdim7, you
left hands).

Then in your right hand, you would
note a minor third below Eb.

Start with Eb in octaves

Eb diminished

Now technically, to form the comp
more minor third away (in either dif

fine.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

minished chord, you can simply
tlow the root, and you’ll have a

b (play it in both the right hand

hinor third above, and and the

buld need one more note, one
ur purposes, this should work
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VARIATIONS ON THE PATTERNS

Diminished and Dominant Sliding Pattern

This pattern is one you will want to g
play, but it contains a wealth of great
the greatest songs ever written.

. Not only is it easy and fun to
this pattern are used in many of

CcM7 C#dim7  Dm7 Ebdim7 Dm7 D7 CM7
o]
y i ¢ — f f f ]
LS55 — = F—= F—— == I
e % b & = & 2= o
E E F F# Pl‘eViEW F F E
B Bb C C a C Cb B
Version
Notice how measure one contains { - and measure two contains the
“two” chord. After these two chor{ ~ PI€AS€  fshed chords built on the half-
steps above these two chords. You| purchase minished chords used on notes
that are not part of the key. book
S » to get
Variations on the “twq version tern
Often in jazz and standard songs, a| ~ Without b one” chord, or a diminished
“flat three” chord will proceed the “ty annoying
Here’s the “sharp one” approach to ¢ yellow ern”.
bar.
C CHd G7
o)
o M ]
e : |
o S bd '5
E K F
C B B
Here’s the “flat three” approach to th mn”.
C Ebdi G7
” :
e C— ]
g% i 2 2
E F# E E
C C C B
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VARIATIONS ON THE PATTERNS

Here’s the “flat three” approach, but coming from the “three” chord. Compare to the
song “The Best Things in Life are Free”, which uses similar changes.

) : .
> 4 i t —1
7.

) =~ ¥

I’'ve written out the right hand voicing
The left hand, of course, is the Root

G7

|
1 I

=

[ 1HEN

new chords in the last example.

Preview
c . Version e
 r— — N e :
(€ e e — Please 1 :
- =t -
* o i purchase g
G
5 book D
to get E
version F
Here’s another variation on this patt WlthO.th hor seventh chord instead of a
diminished seventh chord. 'This com| 4NNOYING oy Made Me Love You”.
yellow
bar.
C Em7 Dm G7
9 n l !  — T r T T 'y ]
e [ = — 1
o F rr P
G F
F
D €
B
In this example the diminished “flat es from a first inversion “one”
chord. You can leave notes out t harmony, as in the first two
measures, or add more notes for a ric
C C/E C/E  Ebdim7
o) | . ! .
’ ' I 7 — il I
G IR EAE.

v
o
TlF
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You Made Me Love You

Music James V. Monaco

C H Dm G7
f) ]
A —— i' ] e S B m— R — X
L &« W 97 [ |l 1 ]| 1 I [ 1T
d\l d i 1
mi ti la fa mi fa mi fa re mi
P Dm G7 C
9 7 yo—  E— T — T T T T i T ]
y 4% T I T } ]\' } }% II' . T T T n T T )|
S Preview —

fa mi fa mi fa re re VerSlon siola si la sol mi do

. Please

>

9 i 1 i i T i T h T_‘l —T I LY — ]
T : purchase p=—fe—mpg——F—— !
')U [~ D H" d - 1 117 — b =I' ]

si la si la sol mi do bOOk te la sol mi
to get
version

, D7 AmE D7 . Dm7 G

) without I

b’ A y 1 P T T 1 T 1 IRY 1 N T

o F—+—— 1 = e :
eI o—— - annoying :

mi mi me re re ye”ow la ti la le sol
bar.
C Em7 Ebm? Dm G7

17

o) I ,

7 — = il — 1 T W — — IK‘ T ]
@ AI Ir' i 5! ﬁi 1 111 1 1 1 |
') v | A

mi ti la sol fi re mi fa mi fa mi fa re
Dm B7

2

C,ﬁ!'sb\
el
e
e
L]
R
TN

re re ti la ti ti la si la ti la si
A7 Am7
25
I I I\ A
1 1 I T I\‘L [‘ 1
1 Il 1 1 — 1 1 {{/’ } I/) l{l 1 {
© ' ! A A A I A =
la  te la  te la  te la mi mi re re fi fi la la do do r1e mi re do
clG Ghdim? Dm7/A G7 C F Fmé c$
29
I)\O e — ot = I e To H
o e P g 1 q
o | — | |4
mi re do la ti sol do
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VARIATIONS ON THE PATTERNS

Here are the last few measures of “You Made Me Love You” worked out for you:

C/G GHdim7 Dm7/A

v | ™ . |

AN

Co6 1s just C major with the sixth (the

Songs that use I > biiidim7 > ii > V
= Hello, Dolly!
* The Songis You
= Seventy Six Trombones (froq]
= Rock-a-Bye your Baby with 4

= Manhattan

Songs that use I > #idim7 > ii >V
= Have You Met Miss Jones?
= I Could Write a Book -- “wh
*  You Took Advantage of Me
Songs that use iii > biiidim7 > 1 >V

® My Romance

= Smoke Gets in Your Eyes

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

*  Body and Soul
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VARIATIONS ON THE PATTERNS

Rock-a-Bye Your Baby with a Dixie Melody

Music by Jean Schwartz
C C Dm7 G7
9 1 N T T T pw— ) 1
y AN £ ] Il Il 1 1 1] 1 2 = Il 1 ]
g9 {1 T ——— 1 !
] ¢ L
sol  mi fa fi S0l do ti re fa la
~ Dm7 G7 Dm7 G7 m D7 G7
3
0 ey
m > *—c —— ! " — T T Y T
d\] 1' i- i/l I ! ﬁ:ﬁ Preview | - I T T T
do ti re la sol ti 1 do mi i mi re
Version
P Dm Dm/CH Dm Pl Em A7
fo} — | N ease e n
P A 1 Il I T 1 | T Il T T T
14 Il | & j S 1 j pu rchase = Il 17 = 1f Il
o) fe ¥ 7 | |4 |20
di re mi fa la la fa 1 bOOk fi sol ti ti sol i
to get
L, am Am D7 version n7 G7
i) " H N
ﬁ, r; 1 I . f = F‘ a— WIthOUt s s A i I — ] ]
J — ¥ 1] annoying —
sol la ti do re ti e”o a mi fa fi sol la mi e
Yy w
J C C/E bar’ G7
9 } n T T —K r pp— — f
F 4% Il Il Il 1 1 1 - = Il 1 1
et = =
sol mi fa fi sol mi ti re fa la la
Dm7 G7 Dm7
= = : |
S I = |
do ti rc la  sol re tiosi mi
. Ebdim7
5
fo} \ ml | ]
P A T T | 1 1 T T ~ 1 T ] T T |
F 4% [ 72 1 1 1 1 1 Il 1 I 1
1
éi r r 1
mi fa mi sol mi fa mi sol mi fa mi la ti ladola ti la do la ti la
po C/E C Am D7 G7 C
; | Py
9 Il 1 I I I 1 Il 1 Py Y = F I n |
Z 1 1 1 1 1 1 = Lr | & ] A |
7S 4 I T 1 ¥ ]| 1 N |
Q)\I = :I Il 1 I Il T 1 L 1 1 N |
]
sol mi fa fi sol la ti do ti do di mi re fa mi do
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MORE UNUSUAL PATTERNS

Chapter 6. More uny rns
First a quick Review. | Preview
The “one” chord will usually move td Version
= the “four” chord Please
= the “six”” chord purchase
book
= the “five” chord to get
version
C F C without a7 C
[o) 1 |
i/ I dnnoyin [ T 1
~C—=5 % = ying S T I
o7 ! yellow = 8 !
bar.
The “one” chord will also sometimes
" the “two” chord (but usually or “five” chord)
C G Dm7 G7
9 — — i T —
:@ﬁj:b:‘:ﬁ: ﬁ:ﬁ:ﬂ:ﬁﬁ
Py) bt T [ - T [
mi sol do sol ti  sol re sol mi sol do sol fa la tisol
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MORE UNUSUAL PATTERNS

The “four” chord will usually move t
= the “one” chord
= the “five” chord

= the “four” minor chord

Preview
Version
F C F _ F Fm C
9 i Please , =
P—17 Z Z purchase 2 s g
book
to get
version
without
The “five” chord will usually move td LA
yellow
= the “one” chord bar.
® the “six” chord
G7 C Am7
[o) |
= z o
b g f
The “six”” chord” will usually move td
= the “two” chord
Am Dm7 G7 C
n
’{ £ O = O
LS —— ey
— 8
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MORE UNUSUAL PATTERNS

The “three” chord will usually move to:

= the “six”’ chord.

Em Am7 C
o] . .
P’ A 1 1
V AN £ ) 1 1
AN E—1 a > —~
) F F r [ P 8
Often these typical moves patterns ch reate variety.

For example, dominants are substitut Preview major or minor chord were.

Version
Em A7 - c
P ; Please . ,
i =—— purchase - i
o T F & T book F®
to get
version

Check out the song “Climb Ev’ry ] o ['he Sound of Music). This song
without [~ :

has a “two — five” pattern where th . is a dominant chord and the

“five” chord (G) is a Major 7" If ANNOYINE 7 is the “five” chord in the

key of G, so this creates a modul yellow g, right in the opening two

measures! Then you get another m bar. v > 17 > IV pattern.
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MORE UNUSUAL PATTERNS

The “Flat Six”’ Chord

The flat six chord is a minor borrowif

In natural minor the six chord is both

The six chord in major Keys

down three half-steps from the
chord.

t chord.

ord in minor keys

half-steps from the “one”

Preview
minor (for example, Amin the keyoff  \ersion fxample, I in the key of Am).
Here’s “one — six — five” in Am: Please
purchase
Am . book
) to get
ey C— version
ORI 2 without
annoying
yellow
bar.
This sort of pattern is used in many nj of rap songs.
Am F Am
o} ! | — !
* ; o |
\Q)\/ 5 = ? ]
If you transpose this selection to the
Cm Ab Cm
| |
FA 'J = ——— -y i
\Q)\/ r I:,\ > I | bF ]

90 of 115



MORE UNUSUAL PATTERNS

So the “flat six”” chord in the key of C is Ab.

Often, you have a song in C major th
is modulating, the “flat six” chord will

Em Am
[0} . |
AN =i ) |
ANIV4 2 > IV
g T

At this point, I would highly recomn
Dat Man” (from Showboad). The fir
we’ve discussed and it contains a loy
You can find it in either the Ultm
Broadway Fakebook.

Occasionally, the “flat six” chord wil
“six”” chord usually moves to the “tw:
a half-step. The “flat two” in this cas

Dm G7

{) x

y - I '  —

o)

Ab Db
) | |
P’ A 1 1 -

i

o

Some times the “flat six” will be a m
chord — creating a “two-five” patte
Doll” for a great example of this.

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

t six”” chord. Unless the song
| to “five”.

@]

cole

it the song “Can’t Help Lovin’
contains many of the patterns
‘flat six”” chord in a major key.
k (C Edition) or the Ultimate

2

/0"’ chord. Remember that the

the same basic thing, just down
or the “five” chord.

D7

1

|
]
1
7]

—_——

¢

Q

9

e “flat two” will be a dominant
e Duke Ellington song “Satin
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MORE UNUSUAL PATTERNS

The Walk-down

The walk down is usually used in r
chords that are held together becaus
“one” chord to the “five” chord.

C G m6/H
[o)
D" A 1 I
fonC— ,' Y :': =
ANV
Y, S

(G minor 6 is basically G minor with

Cm Gm7/Bb
[o)
P~ A 1 |
g, (e & 1 [ 7] I [ 7]
==
Cm Cm7/Bb
[o)
P~ A | em— | 1
g, (e & 1 [ 1 1
GREmee—.——
e V’ &5 &

There are many subtle variations on ¢

= Hit the Road, Jack

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

[ is a repetitive progression of
chords walks down from the

(‘(‘*:7— 3

E] added.)

(o

!(HI_
oL
oa ||

attern is used in songs such as:

* It Don’t Mean a Thing if it Ain’t Got that Swing

= My Funny Valentine
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MORE UNUSUAL PATTERNS

The Walk-up

The opposite of the walk-down is thg

It usually starts like the I > #idim]
chromatically.

Remember the sliding pattern from ¢

cM7 CHdim7  Dm7 Ebdim7

JEN SON
-«

t

] = 24 11 &
g b = =
E E F F#
B Bb C C

Walk ups will often start with the firsf

Usually, the walk up moves to the “t§

C
f ;
o T 1
Z\ r £} | eo— | 1 Il
f(\'\ A 97 | T 5{'
mi fa sol
Em Am
H |
oy —T® E
ANIY " m——
o) hl |
sol fa mi to la
Songs that use the walk-up:

= Imagination

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

n, but then keeps moving up

Dm7  Db7 CM7
I 1| ]
I I ]
I I ]
24 1 | = ]
= 2= o
F F E
C Chb B
S pattern.

“one” chord in first inversion.

Dm D #dim7
|
f i !
: ! e
[ T e
ti do la mi
G7
T ]
i 1 ]
| Il ]
1 i 1
o L8]
do re

=  Bewitched

=  Ain’t Misbehavin’

= Till There was You (from The Music Man)
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MORE UNUSUAL PATTERNS

Secondary Dominants and Tritone Substitution

A secondary dominant, as you’ll rem
the “one” chord. For example, the cl

The dominant chord creates a strong
substituted into common patterns.

Here’s a list of common dominant ch

G7 C A7
0
o I
V AN ] ]
| 4 2 W O 1 Pz
ANIV.A o = I
[Y) z HG
D7 G E7 A
0 |
o I ] =
——— o
o = ’

Often a dominant chord a

A tritone is an unusual interval.

There are three ways to describe and

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

t”” chord of a chord other than

lution chords:

Em c7 F
t TT ]
1 1T 1|
1 ¥ 1
:g — o’ 1
Bm G7 C
|
[ I I ]
= | = [”| |
=2 z |
a chord will be substituted.

= asan augmented fourth (a fourth, plus one half-step)

= asa flatted fifth (a fifth, minus a half-step)

=  as three whole steps
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MORE UNUSUAL PATTERNS

As an augmented fourth

The interval between the notes C and ou go up one more half-step to
F#, the interval between C and F# is

9 q T 1 q | I
e———— S 5
o) &
do fa fa fa fi fi fi
Preview
As a flatted fifth Version

The interval between the notes C and

1 go down one half-step to Gb,
the interval between C and Gb is a tri] Please

purchase
2 ; book i ;
GRS . i to get =2 | :
J - ; &
Version
do sol do X se do s
without
As three whole-steps annoying
yellow
The reason tritones are called tritoneg bar. compass three whole steps.
4 a N[ \
f)
_@_,_l")\' ¥ i ] ! I
Y ’ - —
do re re fi 6

Famous Songs that use the tritone inf

= Maria (from West Side Story)

* The Simpsons Theme Song
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MORE UNUSUAL PATTERNS

Tritone Substitution

Often a dominant chord a tritone aw pminant chord is substituted in
its place.

For example, in the key of C, the dd he “five” chord (G). A tritone
away from the “five” chord (G) is thg [DDb).

Here’s a regular “two —five” pattern:

Preview
¢ bm7 Gl Version
o) —
= !
g = Please
purchase
, . . book .
Here’s an example of tritone substitu rd has been substituted for the
G7 chord. to get
version
. .- o w1tho.ut
. annoying
7 ! i yellow
o 2 ﬁ 'bﬁ bar.

Amazingly, the only thing that need en the two chords is the root!
This is because of a unique property ds that are a tritone away from
one another — they share the same 7"

The 7" of 2 G7 chord is F. This is th chord.
The 3" of 2 G7 chord is B. This (alth s the 7 of the Db7 chord.
The reason for this is simple. The d he 7" and 3" of any dominant

chord is a tritone.

So when you substitute the root of a dominant chord for a note that’s a tritone away,
the 7" and 3 will also move a tritone away — but end up only flipping.
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ATTERNS

Tritones are unique among intervals in music, in that when you flip them over, they are

still tritones.

= Fto Bisa tritone

= B to Fisa tritone

ik

Most intervals will become different {

For example,

= (CtoGisafifth

= G to Cis a fourth.

LG

"
i

L4l
i

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

pca.

l
i

|
|

e
nm
"
I
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MORE UNUSUAL PATTERNS

So tritone substitutions can happen anywhere we might see a dominant chord.

Secondary Dominantg Tritone
Substitutions
G7 C C
4 . . :
\Q)\} = .g_ hg ]
A7 Dm . Dm
Preview
9 1 o ]
Z— s Version = |
D= - q
Please
= book ;
DR: to get : !
version
c7 F without F
#,?\ e annoying : |
ANIY = Ju 1
o yellow i
bar.
D7 G G
3, .
\Q)\} E l'! 1
E7 Am Am
) :
SR 2 2iz |
Fk7 Bm Bm
9 o) i ]
\!)\J hal T 1
Dm7 Ab7 G7 Db7 Ccé
9 I | ! 1 | 1]
) 5 F - Foo i
3]
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MORE UNUSUAL PATTERNS

Remember the sliding pattern from chapter 5?

CcM7 C#dim7  Dm7 Ebdim7 Dm7 D7 CM7
o]
y i ¢ — f f f ]
LS5 — = t=—H= t—— o I
[3) % b = = R= 2= o
E E F F# F F E
B Bb C C C Cb B
If you look at the second two measy chords are tritone subs of the
“five” chords for the following chof  Preview pne sub of A7 (which leads to
Dm7). And Db7 is the tritone sub of Version P O.
Compare: -
Please
purchase
Em7 EP7 g book C
= | {  to get | :
3 = 1 version 8 |
without
annoying
Em7 A7 Dm yel low C
", : bar. : .
o= E i = |
o) “ ks = R 24
One easy way to find tritone subs is hant chord a half-step above a
chord. As you can see from the prey 1 quirk of tritone subs that they
usually land on the chord a half-step lves.
So if you wanted to add on to the I > h, you could add a chord a half-
step above the “six” chord. This H ritone sub of E7 (Am’s “five”
chord)
C Bb7 Am  Dm7 G7 Dbl cMm7
f
’\, re} 1
O - = Sy
) © © z z o
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MORE UNUSUAL PATTERNS

Let’s say we want to do a tritone substitution on the “two” chord of al > vi >ii >V
pattern. You might get something like this:

A
P 4
{5 € = 53 = o
ANXV = 18 v ©
Q) & S
Substituted for Dm7 Preview
Version
Dm7 o
A Please
)" A
I C— purchase
A2V [ § ]
book
to get
version
_ ' without
Songs that use lots of tritone substitu annoying
=  Born to Be Blue yellow
bar.

= Lush Life (chorus)

*  Moonlight in Vermont
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The Blues

The blues as a style is interesting be
necessarily resolving anywhere. Oftd
are all dominant. If the Blues harmo
more complicated harmonic pattern
how both the “one” chord and the

resolve the way a dominant usually ¢
Bb (F7 is the “five” chord in the key

C7
n ! pr—
TP 1
Ll - | N {
A3V I I - I} 1 }V\ -]
o) LI - !
do te sol do me
F7
5
f
P’ n T T )
y 4% I I I I )| | T
| & o Y I I I I 11 l.
:5 o —e & — 4
me me do me fa me d
G7
9
[a) — N ,
o | | - I N i I
gL g g 11 & i | )
(Y 7= W% ™| ri & I
o) { ! o !
[y}
te ti sol fa sol sol

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

hord can be dominant without
1> 1V and V, but usually they
blex, it can borrow many of the
Here’s a basic blues. Notice
lominant, but don’t necessarily
F7 would normally resolve to

BT
[ 108
| 158

I
11 I
o - 4 &g
te sol do me do me do
} f i ]
A T - — i {
I hg ™ bl b ~ 1
[ i
do me mi sol sol
Cc7
I ]
I ]
I I I ]
— I .‘I- I = 1
ER T A

101 of 115



LEARN TO PLAY PIANO BY EAR

Supplement

Common Chord S

he most basic harmonic moy brd (the “five” chord) resolving
to the I chord (the “one” ch

G7 C C
{) Preview
(€2 = Version —
3] e . R4
B C E
Please
F E C
purchase
book
to get
Before the five chord, youll often hay version “two” chord).
without
Dm7 G7 e annoying G7 C
o) yellow
y 4 e 24 -~ [ ¢
(G . bar. —
3] - R4
C B ¢ F E
F F H B C
6tThe two chord will often be a mir the above example, but it can
also be just a simple minor chord.
Dm G7 d 57 C
o)
'{ e = [ & T T
| fan WA W Il |
ANV Pay 1T 24 O
3] - @ =z S
A B C F F E
F F E D B C
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(See Chapter 2 of
“How to Speed
Read Piano
Chord Symbols”

for more info on

Jourths)

LEARN TO PLAY PIANO BY EAR

Sometimes, instead of the ii chord, you’ll get the IV chord (the “four” chord)

preceding the V chord.

F G7 d G7 C
o)
'{ e = [ 4
|  an Y W7
A3V € O
3] 2 S
A B F E
F F H B C
The chord before the ii chord is ofter] Preview ‘six”” chord).
Version
Am7 Dm7 G7 C . 7 G7 C
! Please
y AU £ = [ §]
(s —1 purchase =
DA €z book
G
c to get
version
If you look on the keyboard, you’ll 4 without ts of these chords are a fourth
away from one another. annoyi ng
yellow
bar.
A D C
When chords move this way it is callg the circle of fifths”.
Often, a song will start on the I chor other three chords to return to
the I chord.
C Am7 Dm7 G7 7 Dm7 G7 C
o)
o |
y AN £ | = [ ]
Bt _— —— = =
o s 6 4 o
G G F F E cC C C B C
E C C B C E G F F E
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LEARN TO PLAY PIANO BY EAR

This pattern is called the I > vi > ii > V pattern (That’s the “one — six — two — five”
pattern to those non-Romans there). There are hundreds of subtle variations to this
pattern.

For example, you can substitute dom ne ii and the vi chords.

1> VI7>1im7>V7>1

(“One, six dominant, two minor seve ne”)
C A7 Dm7 G7 C m G7 C
0 i Preview
ey C 21—+ Version s— O
e C Be = o _ e
G G F F E Pleases P B C
E C# C B C F E
purchase
1> vim7 > 117 > V7 > I book
to get
(“One, six minor seven, two dominar] version ne”)
without
C Am7 D7 G7 C| annoying p7 G7 ¢
0 , yellow
|
y AN () | p=| [ ]
et | b e
e < g g 1 R L hd
G G F# F E C B C
E C C B C F# F E
I>VI7T>1I7>V7>1
(“One, six dominant, two dominant, ")
C A7 D7G7 C D7 G7 C
4 "
y AN () | ol p=| [ ]
N S N M 12 2 B = o —t# gt
J ©CHs TS 8 reE—e
G G F# F E C c# C B C
E C# C B C E G F# F E
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LEARN TO PLAY PIANO BY EAR

You can also add 9ths, 13ths, flat fifths and suspensions to any of these chords (see
“More How to Speed Read Piano Chord Symbols” for details”).

The chord that proceeds the vi chord
chord).

rths is the iii chord (the “three”

E A D , C
Preview
Version
Em7Am7 Dm7 G7 Qg — Dm7 G7 C
f) Please
& C—e——-——F purchase gi—5—r_
* ¢ € 7z 9  pook
G G F F H to get C B C
D C C B 4 . F F E
Version
L . | without
Here’s a variation with V17 (six domif -
annoying
yellow
Em7 A7 Dm7 G7 Qg Dm7 G7 C
bar.
o)
P A
y AN £ p=| [§ ]
|  an Y. WA= =
A3V . ” ” = », », >
G G F F H C B C
D C# C B 4 F F E
Often, dominant chords are replaceq rds a half-step above the next
chord. These are called “tritone subs hey are an augmented fourth (a
tritone) away from the original domina ice.
Em7 E7 Dm7Db7 ( Dm7 Db7  C
o) |
P A 2 I
y AN £ Vi 104 [§ ]
|  an Y. WA= =
A3V I ” 1 ¢4 > i i », », >
Y] 4 & pg o e
G G F F E D Db C CbB) C
D Db C CbB) C E G F F E
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LEARN TO PLAY PIANO BY EAR

Diminished chords function similarly to the tritone substitution. You will most often
see a diminished chord a half-step above or below the ii chord:

biiidim7 (Flat three diminished seven

C C/E Ebdi G7 C
f)
P A ! !
y AN £ | ] |
I\Q A 7] | = IrV\r ~ |
e ﬁ = = - g
E G G F E
¢ ¢ “ Preview B ¢
Version
C C/E Ebdim7 - G7 C
4
4 Please
(3 = b purchase 2 =
) book
C C C to get B C
E G Gb > F E
version
N o without
C#idim?7 (sharp one diminished sevef annoying
yellow
C Cldim7 D bar. C
f)
22—
|  an YA W |
AN3IV4 = Pay
e g b—a 4 ©
E E I E
C Bb ( C
C C#dim7 Dm7 C
4
o)
’{ Ihr €
| Fan ) v
\\_\j 2] 21 O
e
C Bb C B C
E E F F E
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LEARN TO PLAY PIANO BY EAR

Temporary Key Centers

Often, you will see the ii > V pattqg
chord different than the I chord is n
stay in the new key center for a while,

The most common temporary key cq

is the key of the vi chord. So, A min

The 11 >V for the key of Am is Bm7

nt key temporarily izply that a
nter. Sometimes, the song will
immediately returns.

minor key. The relative minor
nor key to C major.

B m7 .
. Preview
> — Version
| fan YA 7
\Q‘)\I —
A Please
D purchase
book
Often a song will be use these two to get arily tonicize the vi chord. To
ton'icii,ze a chord is to make it feel likg version the I chord is often called “the
tonic. .
c without
Here we have a two typical pattern annoying , then the viim7 chord (Bm?7)
leading to the II17 chord (E7) leading yellow ).
bar.
C D m7 C C Am7
o}
P’ A
€ = = =
AN3V.4 -~ - =
& =
E G F C G E G
C E C E E C C
D m7 G7 C B Am
6
o}
o
{7s
ANIY4 = o o>
o 5 z 2 g
F F E E E
C B C A G# D C
G# A

The Song “Yesterday” by the Beatles immediately modulates to relative minor using

the vii minor chord to the III dominant.
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LEARN TO PLAY PIANO BY EAR

In the following example, notice:

A) The #idim7 chord in measu|
B) The sequence iii > VI7 > ii > and 4
C) The vii > I1I7 in measures 5 Am.
C C#dim7 Dm Am A7 Dm Gm G7
o)
)’ 4 N I |
ot T 1] e
Y, R S . o e -
v v Preview | “F 4 bo e
E G E G F Version C C# F A Bb B
C Bm7 E7 A - 57 C
5 . Please
o ; J purchase { i i
g I ¢ 1 * - book @ 4 ¢ F <
L . 4o e =
E G D A E G# ( toget B F ¢ E C
version
Some songs will leave out the vii chot without [rom Ito III to vi.
annoying
C § yellow | A7
A bar.
P A
'\’fb € T ﬂ S
o ' ' - ﬁ@
C D C i C E A G
E E
1] C#
D m7 G7 C
5
_9 |
Y 4 il = [ §)
D= = 8
J g
F G A B D F C
C G G G
A F F E
D

The song “All of Me” uses the III chord to move straight to the VI7 chord (the “six

dominant”).
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LEARN TO PLAY PIANO BY EAR

Many songs use the tritone substitution of 1117 to lead to six. The tritone substitution

for 1117 is bVII7 (“flat seven dominant”).

C E7 A
o) .
p” A 1
Y 4\ e | .
'9 \ W] ﬁ ﬂ' [ 4
e = ' r
C E7 A
5
‘o
y 4\ 1 .
< &S -
0 ' fo

Some songs will start in minor and th

Am
o)
i )
[ an WA W]
\\V 2 2
e
E E
Bm E7 AM
4
[
p’ 4
y 4%
[ fan
o I
< ﬁz
D E C
A D E E

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

Often, you will see the minor five chord and the one dominant chord temporarily

Bl’7 Am
D (9]
©
A
[9)
fo
Am
A
C C
fajor)
7 CM7
[9)
8
) E
B
G

tonicize IV. These chords form the “two — five” pattern in the key of IV.

vm > 17 > IV
(Gm > C7>F)
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LEARN TO PLAY PIANO BY EAR

C A m7 D m7 G7
f .
p” 4 i
y < ¢ S— 7 7
e
G C C
E G F

Notice in measure 4: the five minor
into the four chord in measure 5. Al

circle of fifths back to C.
CM7CEdim7 Dm7
)
o
y U £
|  an YA W]
\\_\j 21 21
) Z DD <
E E F
B Bb C
G m7 Cc7 F M7
6
s}
p” A
y ATV =
| o W rd
ANV = = |
e
Bb C C
F Bb A
E E

Here’s another example of minor fivg

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

Gm7 C7

C7  F6
i
I
2 =
b &
G D
E C
Bb A

dominant chord. These lead
ast four chords lead around the

F Fidim7

B
h K

bz
G
F

W oo QMM

Bb

G7b9

- >
ol >

CM7

WX,

Ab

w ma d():)

ant one moving to four.

CM7 G7 Dm7 Gm7C13 F
£ | |

" 4 ’ I { - I
1 = I O
S 3 4 9 s
E GAB AG F GAG E GA Bb A G F
B F C B B F E A

Bb
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LEARN TO PLAY PIANO BY EAR

This example incorporates both the “two — five” of six, and the “two — five” of four.

C A m7 D m7
A
P’ A !
o) g = =
E G F
C C C
Am F D
5
A
I{ [, [o) (] [
| & am ) |7 |o”)
D ca— |
C C C
E A A F
The Autumn Grass

The first four chords below move a
jumps to an augmented fourth betw
III7 > vi minor pattern we’ve been di

Roots an augm

[

D m7 G7 C M7
£
p” A e e ]
V A £)
[ an YA W e el
ANIYJ
[y
F F E

\C

N

Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.

Bm7/F§E E7  E7/GE
7 = &
)
A G# B
D D D
C7 F
| [@ )
bz °
E F
Bb A

[ fifths to the IV chord — then
1 minot. It then uses the vii >

a tritone apart)

E7 Am7
F—to
D C

G# A
I

All Roots a fourth apart

All Roots a fourth apart
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LEARN TO PLAY PIANO BY EAR

You can extend the vii > I1I > vi pattern by adding #iv (the “sharp four” chord).

#Hiv > vii > III > vi
The roots of these four chords are all
7
Preview
Fim7  Bm7 Version |, 7 g7
A -
o —r Please
[ o YA O] =
\Q) D = é Z pu rchase = p= -
@ book
E E D to get A A G
G A A . ] F# F
V(?l‘SlOl"l - C B
without
Check out the Harold Arlen / John| aNNOYing [ome Rain or Come Shine” to
see an example of #iv leading into vii yellow
Any other pitch can be tonicized H bar. — five” pattern of that pitch.
Occasionally, a song will just jump to very common jump of this sort
is moving to the key of II without any
C D7 G7 C
e ——r =
NIV I ot dl I Fp 7| |1_|PL.EL‘.E|F£
4 u LA y U 7% "
E GCEG E A ( ADCB C Eb EC
This time, after it jumps to 117, it st cization by adding the “two —
five” of two.
C D7 Em7b5 A7 D7 G7 C
#Lj_- e s — | . I — ya
NIV I o—o | ﬁ T _|F bg g |F €
- - — — PO @
EGCEG E ACEA D FFADCB C Eb EC
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LEARN TO PLAY PIANO BY EAR

Compare the “two — five” of VI

B m7 E
o)
i o .
| & an Y O o
A3V #9
o)
with the “two — five” of II.
Em7 A7 .
Preview
3, Versi
> — ersion
|  an Y. WA= =
ANV L —
Y] e
Please
Hete I've written some left hand chof purchase
book
C D7 E to get G7 C
A - . version
A — i—- | . H
GRe= = Without FEEerE—Ey
) | annoying r 1
E GCEG EAC ADCB|C Eb EC
yellow
rax § &9 bar‘ 'ha e
7 i i ~ w
E C D C G
C F# B E
G D F E C
Often, you will see the major II chor I1 chord right before the minor
ii chord:
C D7 G9 G7
n ! ! ™ T T ™ |
P’ A | | I | I |
| @ - | _‘ ] | 4 }
y — v e
G ABCE F# A B C FABCD A DEF
E C C B D
B
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LEARN TO PLAY PIANO BY EAR

Often Rock Songs will jump to chords with no preparation. This is a trademark of
many styles of rock. Rather than using the tension and release of traditional harmony,

this type of rock music uses thythm 4 Id the music together.
C EP  F EPOF
9 N1 N T A N B -
=11 — 8
G Bb C
E G A
C Eb F
Preview
Version
Please
purchase
book
to get
version
without
annoying
yellow
bar.
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Conclusion

I hope you have enjoyed this book. 1|
improvement, feel free to contact me

Nathan Andersen
475 4™ Ave #1L
Brooklyn, NY 11215

jederengel@hotmail.com
212-582-6765
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book
to get
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without
annoying
yellow
bar.

Conclusion

stions or suggestions for
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